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2017 Young Arlists Project (YAP)" celebrating the gth
anniversary this year starting in 2008 is an ‘mtemnatonal ant
exhibiion” whose participants are under the age of 40. Thes
exhibition organized in strategic cooperation with Art Far
proposes the latest trend of contemporary arts, plays a role as
3 hub for young-artists art with global competition, and has
become a representative art event n Asia as a key foothoid 1o
sopread talent of intemal and external young artists to the
world

‘Young artists invited both from domestic and foreign countries

t0 2017 YAP dream of ‘completing composite arts’ through

their artistic talent, and have ideals of creating new and

onginal works through various genres of arts including kinetic
an. painting, drawing. multi-media. photograph, installation

and sculpture. In addition, there is noble and creative aura in
their works, with power able to reflect our life and change
society. We are intended to dismantle the existing myth of art
2nd focus on viewpoints of young artists looking into the worid
more intuitively. They try to drag millions of traces of fetishism
dedicated to ‘temples of greed’ accumulated with great efiort
by human without knowing what it would create. ideologies
=dged sharply and mysterious social phenomena, into their
everyday life’, and disclose its truth through ‘privilege of art’, a
means to enjoy freedom prohibited in the structure of modem
society.

Even though their works have not been created for the
purpose of public interest for the better world at the very first
time, the artists have faced discrimination and isolation, fear
and dread, greed and selfishness, crime and temptation, war
and destruction, and untruth and death currently happening
all over the world, and made works through re-translating the
reality humorously or in a keen eye with sharp criticism.

We try to concentrate on physical and psychological issues
appearing in politics, economy, society, culture, and
environment the world faces through bringing works of the
young artists into the category of ‘social artistry’, and have an
opportunity to come up with ideas of social roles and values
of ‘art for life’s sake’.

Plato, a Greek philosopher, believed art was able to modify
the foundation of cities since the power of art dominating our

spirtt was 100 powerful It is certan that cufture and art can be
strong impetus for reformaton incomparable with politics
aconomy and any socal movements in modem socety. and
have a positive energy to change the world rapidly. Art. as
proved by a miracle of El Sistema. s the most tremendous
means of communication to make the better worid

The e of the exhibition. ‘a revolution from my bed’. s a part
of lyrics inserted in ‘Don look back n anger’ of Oasss. an
Enghshrod(barumakmgabqssazmmughbemgsungby
moumers at the memonal ceremony of ‘Manchester Arena
terror attack’ in the UK. However. it is onginally from what
John Lennon mentioned in Bed-In performance, an ant-war
°§ peace campaign camed out with Yoko Ono. Thewr art not
only deeply penetrated into the reality scattered with chaos
and disunity but made global issues including patnarchal
system. gender discrimination, and world peace in an onginal
and strong way enough to make the world earthshaking.

We try to bring about inequality, irrationality. alienation,
indifference. obsession and greed being penetrated into
politics. society, culture and natural environment in the world
through applying messages of ‘love and peace’ to today's.
which is written in the pen of ‘art’ never being removed. This
means we are concerned in remembering our history.
breaking down barriers between art and reality. and
connecting the past. present, and future, and hope that we
can live a life through social artistry at present as well as
going a step further in the future.

Arnold Bode, a painter and curator, planned Kassel
Documenta in Germany, a global art event for reconstructing
demolished cities after World War Il and recovering art
destroyed by Nazis. We hope art can play a role both in
‘healing’ pains already suffered and in ‘preventing’ suffenng
we might be able to have in the future.

It you are afraid of realizing inconvenient truth we do not want
to discover, a word of advice of Allan Kaprow, a key member
of "Happening,' an experiment group, to Roy Lichtenstein can
give you attention.

“Art does not have to look like art-like art!”
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Chapter Close — Performance

Chapter Close is deeply connected to the plight of wornen in
the society where, on one hand women have been
respected and considered as Goddess in the holy books 2
religion as in India, and on the other hand the societal
structure has brought them to question the worth of their
existence but ironically women either submit themselves or
start taking a strange pleasure in self-pitying.
Chapter Close, deals with the issue of wornen and Wormen
Empowerment, and how they have been looked upon
domestically, politically and socially as well as reminds of 2l
the feelings of undeserved embarrassment & guilt, undue
disrespect & the worthlessness of existence, women go
through in Indian society every now and then and especially
after marnage.
in the performance | appear wearing a white costume,
made of the fabric used in medical surgery, with a hammer
in my hands, enter into the installation space created for the
purpose. | break the wall made of bricks and cement by
violently striking the wall with the utmost force of my body
and mind. The audible but incomprehensible sound track.
played along, is the reverse chanting of ritualistic Sanskrit
mantras chanted in Hindu Marriages.
This piece is an effort to search for an in-between space of
comforl, balance and power for women, to re-placing them
in the society with their well deserved self-respect, through
performing the act of breaking a real wall and to empathize
with the women who submitted & suffered, and pay homage
o the ones who survived and started being alive again
despite all the pain they went through, and is also a
celebration & a harbinger of a new beginning - equanimity

Chapter Close - Wedding costume
installation

Ihe bridal costume, hanging on a stand, commonly used
air dry clothes, reminds of all the undeserved disrespect
wormen go through in society every now & then especially
aller marriage. This is also a metaphor for the illusion of
dazzling glamour, mesmerization and ignorance the whole
world dwells in



iance Still=3

FPerforn

=

wnap

Stll -6

Chaper Close Pertormance



For me Art is a service to the society along with giving

ol A o202, of HEHRE NEASOIME= XX BHFS ‘ ,
intellectual pleasure to the audience, no matter what art form it
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Al 0K, Jela NEE AARO| Xjo}e) S1Z4A|7 )= APl A is! | believe that art comes out of one’'s connection to one's
WAEC)D Mzt AHIQE QIXek= We HHE dlzR own Self using bodly, mind, heart. The body and the senses of
B Ykle) & 5 sl §56] 208 niEHA Sejo] da R perception are the vehicles for the transition of the experience
WEAIF 1 ERULICE K=, M2 A2IE o 21 HMAIKog into art especially in live performances. | keep and express my
80| E $ YOS MRS g 1|51 Y5, XINE T actual feelings & ideas in its purest form without using 100
ANSSHR| Q4 Aol =i Of0|CIHE 742 a6t BIEH2 much Intellect to avoid banality which s the most painful and
S50y ESS| X} SI[ELICE Oz 2HR2| of =1 AULICE hard to handle for me: be it art, be it life itself
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Dead Bodies of the Youth
Description: | appear n a oo
personified as marriage. | chop around thousand red
roses with a knife on a crhoooing beard. This performance
is basically a satire on Chilci Mlarmage which is still
happening in the interiors of India even in 21st century
The Bride here has been ¢ d as marriage and the
roses are metaphor for the irnr e youth. Representing
the consequences of Child Marriage oy the idea of
chopping the roses

utfit in a bedroom
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Abstinence - rituals of self Series

Description : The restricted moves while painting with
tongue in this performance indicates towards the hidden
ritual of genitals indirectly. Tongue is a more frequently
used organ of a human body in comparisen to genitals in
general, like it's used inevitably all the time for spearing
Here this work represents the function of an organ tihrough
another organ in a ritualistic manner
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City of London
Description Using needle as my pen, the colorful threads as the ink, joined pieces of self-textured pieces of

cotton fabric as the surface for my drawing of the ‘City of London' - a city, which | find highly phenomenal,
mesrmerizing, addictive, seductive, an international hotspot with incomparable absorbency and full of hybrid
identities. The anomalousness of this drawing itself represents the city's extraordinary materiality, ever changing
beautiful complex structure, its original-artificiality, unpredictability, transiency of existences and simultaneously
intensified sensuousness through the addition of the fourth dirmension (thesmell of alcohol) to the piece, trying
10 satisty the olfactory sense of the locals.
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1983

2003

2007
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2017

Born in Haryana, Indian

BA, Fine Art,English, Hindi,Saniskrit, Maharshs Dayanand
Unlversny‘Rohml«, India

MA, English, IGNOU, New Delh

Diploma, Fine Art, Rachana Sansad of Fine Art and Craf,
Mumbai

MFA, Fine Art, Kingston University London

SOLO EXHIBITIONS

2016

2013

Audienc e & Speaker, The Swan, Kingston University,
London, Englznd
rituals of s e |f, Kunst Zeug Haus, Rapperswil Jonz, Swatze

GROUP EXHIBITIONS

2017

2016

2015

2014

2013

2012

201

Water 1s Wet, Stanley Picker Gallery, London, England
Distant Mirrors, Stiftung Futur, Altefabrik, Rappersml Jonz,
Switzerland

BLACK IS THE SAME BLACK - A Seat at the Table, Stanle
Picker Gallery, London, England

Pratyagati - Journey Home, Stiftung Futur, Sir J. J. School of
Art, Mumbazi, India

Jerwood Drawing Prize 2016, Jerwood Space, London,
England

Jerwood Drawing Prize 2016, The Edge Arts, Unive rs ity of
Bath, Bath, England

Je rwood Drawing Prize 2016, Turnpike Arts Centre, Leigh,
England

Je rwood DrawingPrize 2016, The Gallery,Arts University
Bournernouth, Bournemouth, England

Call it Swan The Swan & Knights Park, Kingston
University,London, England

lust alien, Naming Rights, London, England

Fake Show, Thie Swan &Knights Park Kingston University.
London, England

Greenathon, Gallery Sree Arts & Roma in Rolland Gallery,
New Delhi, India

Conc epts of Cultural Identity, Stiftung future& Sir J. J.School
of Art, Mumbal, India
fqua Aegis Fete, Gallery Sree Arts & IGNCA, New Delhi,
India

Intuitive Reservoir of Memories & the Medium for
Conceptual Reflection, Stiftung future& Sir J. J School of An
.Mumbal, India

Join, Gallery Sree Arts & Roma in Rolland Gallery, New
Delhi, India

roote, Galle ry Sree Arts & Epi Center, Gurgaon, India
UNTITLED, Gallery Sree Arts & Epi Center, Gurgaon, India
Pic torial Invention, Stiftung future & Sir J. J.School of Art
Mumbai, India

Annual Group Show, Rachana Sansad AF AC., Mumbai,
India

AWARDS

7007 Third Prize, oryact- ourtey Sore, eoviator —
competition jured by 2 rists W Subodh Gugrs 4 e

Shillpz Gughz, orgpnized by Ffurg S s Seezs

ndiz

GRELT Schlarshg Anerd, by Argston Unnersey

London, England

ZNL Creztive bl Auvars, oy Calery Srze 403 Nom Don

Indha

Sycellence bwars- Frst Przz oy Factera Sarsac

Lcademy of Fire Aris 4 U™, Murmca nd=

Bt Ltz Awezrd, Oy Acarsn Waniz Marseoaae -

Wzhzrsni Dayznand Unnersrty, Snman, ndz

-

2002
7007 Universty Ranik # 12, Mzrzsn Daarans Loness
Romzr, ndz

&th Prize in All indiz Pantng Competann Org
WManishikz, olkzz, Indz

7000

RESIDENCY
2013 Siiftung Futur, Repperswil Jora, Swizeriand

COLLECTIONS

Private Collection, Swiizeriand, inde

Permanent Collection of Stiftung Futur, Swezsriang
Gallery Sree Aris” Collection, india

whww yandansthearnst com
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yungje Park

1991 Bomnin Daegu, Korea
2017 B.F A Painting, Department of Fine Arts, Ryungpook
Navonal Unwersity, Daegu, Korea

GROUP EXHIBITIONS
2016 VERY NEARLY ALMOST, Daegu Art Factory, Daequ, Aarea
Kyungpook National University Fine art Graduation

Exhubition, Kyungpook National University, Dasqu, Rorea

AWARD
2016 2016 Fine Art Union Show, Unaersites in Daegqu, Spevial
prize, Daegu, Korea

parkonomyfdnaver.com
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Vandana

1983 Born in Haryana, Indian

2003 BA, Fine Art English, Hindi Sanskrit, Maharshi Dayanand
University,Rohtak, India

2007 MA, English, IGNOU, New Delhi

2011 Diploma, Fine Art, Rachana Sansad of Fine Art and Craft,
Mumbai

2017 MFA Fine Art, Kingston University London

SOLO EXHIBITIONS

2016 Audienc e & Speaker, The Swan, Kingston University,
London, England

2013 rituals of s e lf, Kunst Zeug Haus, Rapperswil Jona, Switze

GROUP EXHIBITIONS

2017 Water is Wet, Stanley Picker Gallery, London, England
Distant Mirrors, Stiftung Futur, Altefabrik, Rapperswil Jona,
Switzerland

BLACK IS THE SAME BLACK - A Seat at the Table, Stanley
Picker Gallery, London, England

Pratyagati - Journey Home, Stiftung Futur, Sir J. J. School of
Art, Mumbai, India

Jerwood Drawing Prize 2016, Jerwood Space, London,
England

Jerwood Drawing Prize 2016, The Edge Arts, Unive rs ity of
Bath, Bath, England

Je rwood Drawing Prize 2016, Turnpike Arts Centre, Leigh,
England

Je rwood DrawingPrize 2016, The Gallery,Arts University
Bournemouth, Bournemouth, England

Callit Swan, The Swan & Knights Park, Kingston
University,London, England

lust alien, Naming Rights, London, England

Fake Show, The Swan &Knights Park,Kingston University,
London, England

Greenathon, Gallery Sree Arts & Roma in Rolland Gallery,
New Delhi, India

Conc epts of Cultural Identity, Stiftung future& Sir J. J.School
of Art, Mumbai, India

hqua Aegis Fete, Gallery Sree Arts & IGNCA, New Delhi,
India

Intuitive Reservoir of Memories & the Medium for
Conceptual Reflection, Stiftung future& Sir J. J.School of Art
 Mumba, India

Join, Gallery Sree Arts & Romain Rolland Gallery, New
Delhi, India

roots, Galle ry Sree Arts & Epi Center, Gurgaon, India
UNTITLED, Gallery Sree Arts & Epi Center, Gurgaon, India
Pic torial Invention, Stiftung future & Sir J. J.School of Art
Mumbai, India

Annual Group Show, Rachana Sansad A.F.A.C., Mumbai,
India

2016

2014

201

AWARDS

2017 Third Prize, pratyagati- Journey Home, exhibition curm
competition juried by a rtists Mr. Subodh Gupta & M
Shilpa Gupta, organized by Stiftung Futur, Switze, Murnpa:,
India

GREAT Scholarship Award, by Kingston University,
London, England

Creative Artist Award, by Gallery Sree Arts, New Delh;
India '
Excellence Award- First Prize by Rachana Sansad
Academy of Fine Arts & Craft, Mumbai India

Best Artist Award, by Adarsh Mahila Mahavidyalaya -
Maharshi Dayanand University, Bhiwani, India
University Rank # 13, Maharshi Dayanand University,
Rohtak, India

8th Prize in All India Painting Competition Organized by
Manishika, Kolkata, India

2015
2014
2011
2003
2003

2000

RESIDENCY
2013 Stiftung Futur, Rapperswil Jona, Switzerland

COLLECTIONS

Private Collection, Switzerland, India

Permanent Collection of Stiftung Futur, Switzerland
Gallery Sree Arts’ Collection, India

www.vandanatheartist.com
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Kyungje Park

1991 Bornin Daegu, Korea
2017 B.F.A Painting, Department of Fine Arts, Kyungpook
National University, Daequ, Korea

GROUP EXHIBITIONS

2016 VERY NEARLY ALMOST, Daequ Art Factory, Daegu, Korea
Kyungpook National University Fine art Graduation
Exhibition, Kyungpook National University, Daegu, Korea

AWARD
2016 2016 Fine Art Union Show, Universities in Daegu, Special
prize, Daegu, Korea

parkonomyfdnaver.com
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